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You’ll have noticed of the bands in this rag 2 are articles sent in .Trie reasons fo'r this are: 
the Lemon Kittens wrote of their own accord and tne Flowers, like most of trie groups I mnt to 
include live a long way off,play the London area only occ&ssionally and I don’t think before or 
after gig interview# would be. that good .Also,I'm lazy and can’t think up good questions esp.if 


I don’t know 


tiian trie UK 


tne persons at all beforehand,which is why tne Martin Alains interview was harder 
ecay one.ie.we’i spoken to them before .A band doing an article themselves might 
seem a bit one-sided but I tniihc it gives t.oem a chance to put tneir ideas y motives in 
perspective and makes a cnange from questions $ answers.I don’t want Y bign to have jusc one 
direction,tnougn it just n&ppeos tnat most music I prefer is neitner neadbanging punk or self- 
indulgent art student tedium .For example tne not entirely complimentary review of Joy Division 

appoint'd^ . 


most of who,me records I’ve liked,was by a person who’s seen tnem before and was dls. 


It’s .not hypocrisy esp.if tne criticisms are constructive au.d not | 3 yust slagging for t oe 


sake of it.Also,tne Flowers item might cause dissension, it ’ s yust another angle really and I 
like what Biliary says about not yust moaning.I’ve seen accused(quite justly)of being toe 
cynical,it isn’t intended,it’s yust that I can’t get too excited about much going on in tne 


music scene man,not that we’re allowed -o near tnat is,Wry i"s ne inflicting 


views on us lbei| 


you might ask?Well,it’s too easy to say everything’s dead,it's still about the most accessible 


media.It’s just tnat I don’t ’keep an ear out’for tne bigger bands.Of tne • 76/7 lot I can only 


think of Lydon,maybe tne Bansnees and the Fa‘ll,tnougn they oecame more rent later,tnat I 


vaguely interested in.It’s a drug to say but tne Joan Peel snow is a strain to endure,! know my 
tastes have changed bit I used to like about half of it.Don’t tnink tnis a cue for the Golden 
Era of *77 ’cos that kind of warped nostalgia is narmful-ooviously there were more small gigs 
activity and surprises tnen but I guess the biggest thing tnat came from It was the motivation, 
which carries on(just).A lot of the actual music doesn’t excite me so much,eg.the Clash.Their 
street-cred snobbery has now been replaced with journalistic snobbery.It•e easy to slag them so 
1 will.I feel quite conned by them,not ttat it matters now,l’m not so gullible.Listening to 
their A5’s(never in the same league as tne pistols 1 st.*) „and esp.the live’Rude Boy’sound- 
-track, it’m quite unmoved/immune.Reckon I was swept along on the general wave of enthusiasm. 

They nearly always were a straightforward r’r.’r band witn pretensions to being a new Beatles/ 
Stones(pass the bucket);their dble. LP,a little bit of tnis,a little bit of that,snow now 
v ersatile we are .Generally lovingly nutured by the press, to be used as an example of progress 
haven’t you done well boys to get tnru’ tnat nasty punk mess and be a nice,wholesome all-round 
rock group.Don’t think tnis is apro-bubs etc. piece eliner.bo many dregs are now frightened and 
cynically flogging a dead horse.Vibrators,hoys, bham, Slaughter etc.to me are as tedious, mundane 
and redundant as Rainbow and similar scum.I don’t see now tnere can even be commercial reason 
for existence. *<>*»*/ **ni4** th 1 

I’ve been asked before if tnere’s any editorial policy(!).There’s not except for a 
general disinterest in most ’.name ’bands,the PIL tiling was a fluke,I tnought*no chance? and you 
can see how rambling it is. Also tne idea of spending L ).00 to visit some ’pb/kick Dancehall* is I 




• beyond me,I’m more interested in fSH@S smaller,exciting groups you don’t nave to look up tel 

Send reviews though I can’t guarantee inclusion as tney date.tnougn not as muen as records(why 

there’s none in)ar.d I don’t want this an e xclusively music ’zine .Tnink I’d rather do obscure 

releases though sometimes I hear such and see why tney’re so obscure. I don’t idolise everything 

just ’cos it’s independent,on the other hand tnat•s where most exciting noise comes from and t 
can’t remember when I last bought a top 7 > single .1 don’t care if you tnink tnis ’zine is crud 
•cos it ain’t got tne Damned or btranglers(! )tnougn I don’t criticise ’zines that do big bands 
if they ask different questions .Anyway, anything’s bette r than depressing,full>of -ads .f & 2 tone ■ 
r’n’b NME/boands etc.&Zigzag(got just for UK DK,)is a bit smug/trendy .If after all 
this apology/moaning you still wanna send articles,artwork, reviews etc.(they’d be greatly 
appreciated even if not used),the address is: - * 
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A& there have been 
I ’ 11 just aoention: 

LKC^OPTH had 1 fr««A>trd Tales gigs wit 4 Zounds,the Mob and tne indrolds of Ma.Most went 
see the Subs(jC 2 . 6 o-)for the 1 st* one but the second j^keuld 

Hr expect any more live music feller the disastrous but lively Crisis gig I ©^-promoted in 
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M*ek«-a, a new UidwH 


. .B&M& Litml to/Sfe 

pirst on a new look pneumania wltn only one ori^%ml oenber.Play«d a l«rngfet\y set rlth 
El&ln«(n®w singer replacing Gajmor ^vandllng tne vocals wltn «ase although ajt» s^etaed a little 
nervous at first .’Exhibition *fro*n tne ^pllt single *x& played twtce.thMi popular demnd but 
strangely It out of place without Gaynor' s voice .1 can’t reaiessber the titles of any 

other stuff but It was all very ^ood and instant iy danoeable* 

At present UK Decay are one of my f avourite bands aloxig wltn tne Poison Girls»Crisls and 
the Epil@ptice .The addition of bteve bpon(ex-Pxieumaaia;on guitar has given UK DecAjr an extra 
scope and a power that was lacxing *nen tney were a tnree piece.lt s«.u£ to nave also given 
Abbo a lot more freedom to exercise nis voice !>ox.While we're about it I may as well 
mention the rhythm .saction,S’egovia(Lass )and Steve Harl#(dr’.L*na}wno are both snit not players. 
Anyway *> back to the set .The Hitchin College gig Sup^drtinf foyAlt was nothing on tnii;thia wai 
fucking great .Running through a compelling s«t # t ney played all of their Black 4 ^ E? and oth 
goodt songs .One» ‘Necrophilia’ , stood out and a Is* an old one called’Eeslstore ’ .Apart from a fe 
pointless scraps around the front ol tne stage ,^ni$ was an e xciting gig.Cax\*t wait for the 
next singles from both group*.JOi -- 
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Not many people at 1 st. but by the tine U eventually opened, it was fe©ld out not surprisingly 
^ only £ 1.25 (not £1 as in NktE).Kanted to see tne Raincoat* s^ain but not on an 1 . Ballroom bill 
where I saw tnem in June .Tne Moonlight is <fuite awll and movement \ST restricted . 1 st. on are 
Young Marble Gi&nts(from Cardiff ),2 bloKes.guitar,b-iss and various tapes etc. and © girl 
singer Really unusual .Not comparable to anyone else „ tr^Dugn tney aaid tney like Eno( don ’ t sound 
much like his stuff I’ve heard) and fcral twer*. .Can’t remember tne titlet. but the words sounded 
intriguing and the sound was warm and re laxixig, very Jpame but lnterestiiig( stupid word). 

Found out after the.; began Nov . • /8 , p lajred tne k L tw* V vit^ H&4* Raincoat b( Ana said tney’re one 
of her favourite groups) and should nave an Lf on Ro.tg^ Trade.It’s ‘ 'uood ’ music,not for 
frantic dancing but rhytnmic still and memorable .1 t usually expect support groups to be 

£eo)good.They looked pretty coni ident,got a generally enthusiastic reation and I tnink quite a 
lot of people will like tnem.Tney were a contrast to t r*e Raincoats edgy e«^koria .Enjoyed tnem 
mdr® than at the Electric Ballroom as. tfiis is a itibiLe.r venue,not so loud/dit tanced .Heard a 
few L? tracks since,then tne single st<**i out.Gina apologised l^r tne ill Vicki, it didn’t show 
or make any difference to tneir power! u l , li ve Ly varied souna.New i 6 yr .old drummer Ingrid is as 
real as Palmolive I tninK.Tney start witn ci^e t# Fall in* ,wriicn all ) slrig in parts, which 

tentidn .11 ’l a susua 1 not to nave a sifigle fr^t^^xjRjn 
tneir < 3 |wr t ^ound really, aM J«ratcny but full ^chaoyic 
amt ’ 4 dve:it 4 »re* 4 ^©undeU ric 


is a bit disorrentating and feolds your 
-t*up lead vocals on vario^ft ££»igu.Qot 
a i th varied moods arid tempos.’In Love* 


on record und they 


ligntiy altered wurds for the encore, 
i ( f jeering line:.,it’s their '»> astie: t’ one 
’punic’ band in tne sense when it implied 

nd weak 


saved a slower,staggered version ’Fairytale* witn 
’dff ituty Trip* was tne most insistent for me wits it 
ik* Raioceats aren’t in any category ,un less - y#u say a 

to me at least im&gimtl^n and wasn’t u^ed in a rating way,devalued by ^e 11 -outs 

music .Rather pissed off witn music at tne nomen t ,we/vt towards rt Storing my faith there’s some 
good stuff .Like a few ojtner bands .MILK, tna Fall,Joy Diviaon, it’s easier to say what they’ 
not .Many favourable comment: fr«n the mixed crowd includiitg’ it ’ 

g©«d not se 


music 
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House* Stevenage* on from Hatfield and The 
Thursday* with Patrick Heekers from Lc£chworih. : 
Fitzgerald* .from London. iDoors open 7.S0^n; 
topping the hill* playing jdll iMzmmmn 60p.) 
gfaig owe .. . material! ' 
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I THIS IS A SILL! INTERVIEW WITH THE CLEFTS. IT'S NOT WORTH ATTRIBUTING ANSWERS TO THE / 

INDIVIDUAL MEMBERS WHO ARE:CLIVE(GUITAR)SEAN QFFSHOTGUN OR BALLAST (BASS )& FRANK( VOCALS). THEY 
DON'T OFTEN HAVE A DRUMMER FOR LONG. 

WHAT IS A CLEFT .WHY DID YOU CHOOSE THE NAME?<f«bfcv\a**ef ‘▼H^ 

A cleft is a parting .The name was chosen by Frank because it’s silly and doesn’t mean anythiig. 
A cleft can be whatever you want it to be. 

WHEN DID YOU FORM? 

We started in January 1JfQ, we really started in summer I^78;we had 2 Spanish guitars and a 
biscuit tin.Frank nicked a cymbal from school, this was -the only proper instrument we had. 

WHY DID YOU FORM? 

We had nothing to do.Originally we were inspired by the Pistols but we changed to being influen 
-ced by the stupidness of Swell Maps and the early Mekons.We like the Subs but are not really 
inspired by them.We don’t want to copy anyone .We • 11 never be able to play our instruments and 
don’t intend to but we want to make a good noise. 

WHAT MUSICAL LIKES/DISLIKES? < 

We like the Subs,Damned,Crisis,UK Decay* .Maps.Flowers,most of Rough Trades stuff,the Prats & 
Motorhead(only Clive likes them though).We prefer the smaller groups than the big ones.We hate 
the Clash,SIF(not unanLmous again),the Police,Stranglers,other than that we don’t really careo 
WHAT WERE THE SUBS LIKE LAST NIGHT AT HITCHIN COLLEGE?(I DIDN’T BOTHER AS I HATE THE PLACE &■ 

IT WASN'T WORTH £1.^0 FOR THE SUBS ALCNE,WH0 I’M NOT MAD CN. ) 

Subs were good pogo music,up to typical standard,they're the best at what they do but it was 
too loud.It was great though. 

WHO WOULD YOU SUPPORT GIVM THE CHANCES <C 1XFT5 

Most groups.Cleftomania is just around the cornerl , 

WHAT DID YOU THINK CF YOUR GIG WITH PATRIK FITZGERALD,AT BORES,STEVENAGE? 

Considering we only had the drummer the nignt before,we were better than we thought we would be 
We were x rushed and made up half the set the night before .Tne drummer should be commended and 
thanks to Jon(ex?Qptional Xtra)for finding him. 

HCCT DID YOU GO ABOUT CHOOSING & PLATING YOUR INSTRUMENTS,HOW DID YOU KNOW WHAT YOU WANTED & 

HOW EASY/HARD WAS IT TO START? 

We got a crappy lead guitar and bass amp .for £40 and a Cnad Valley drum kit .Sean has got a 
Columbus bass.I’ve got no microphone as yet.We’re getting better gear soon.We originally starter 
playing one string,we don’t stick to any set cisords,we’re finding our own way around music.lt 
was hard at first ’cos we weren’t sure wnat to do but once we heard Swell Maps it was quite a 
relief .That’s why we do their 'Ammunition Traindc' .We're more influenced from a dominant bass 
line .First it was just a one chord thrash,now it’s a more fast and slow thrash. 

WHAT AMBITIONS HAVE YOU SOT IF ANY? 

We just wanna carry on what we're doing and not be influenced by any outside fads and influence 
or the music press .We'd like to release a record and take it from there .Do as many gigs as 
i possible once we’ve got some more stuff. 

1 HOW OFTEN DO YOU PRACTISE? 

; When we feel like it.Someone makes up a good riff and we carry it on from there. 

; WHAT DO YOU THINK CF THE LOCAL ’SCENE'? 

Most of the groups are just stucki in '77 even though they were never there.We missed the Optio 
-nal Xtras so we can't say about them.The only sort of local good band in the area are UK Decay 
and they're not really that local.We like the Epileptics.The Erattics are a bit erratic(SO IS ~ 
MY SPELLING)but they put their message across .At the moment we're looking for a new' direction 
TELL US A BIT A3 OUT THE T-SHIRTS TOU MAKE. 

; We started them off 'cos we we're fed up of rip-offs.Tne groups we wanted done weren't done by 
| Gringos in Bedford or in London shops.Most are done by screen printing. 

; WHAT ARE YOUR SONGS ABOUT? 

Generally sort of serious,!' ve got one called 'Anti Everything ’’tut to stay too serious can be 
boring.’Sold Out’ is about how groups cnange and get big.Tne Clasn nave changed too much,false 
promtses’Roddy•about Roddy Llewelyn, we did at our gig and people laugned 'cos they could tell 
it's a stupid songX.'I'm in love witn Margaret^/I really love ner dimples/l don’t care if she's 
^J/But she'S got lots of money’Masochist’is just sarcastic.Re’ve got new songs but one of the 
difficult things is putting decent words to tne approipiate music. 

ANYTHING ELSE TO ADD? 

Letchwarth is pretty tedious,you get a bit of abuse.The Crisis gig was the best thing that ever 
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YOU JUBT WANNA RAIBE STORMS 
YOU JUST WANNA DESTROY NORM 
THOSE BORED IGNORED 
ARE IMPLORED 
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YOU JUST WANNa jump ROUND ON 
YOU JUST WANNA STRAP 


GROUND-IN GLrtBS 

a nappy under your arse 


~ --- sx imra uriju&it xuuit 

YOU just wanna shove things up YOUR NOSE .p \C 
DON'T POSE a THREAT JUST POSE ^ 




, It 'rr^cft 

YOU JUST WANNA Have a seizure -■' sv! ‘ 

OLLO.YZD BY AN ATTACK OF aMNESIa 
SMASH THE GLaBB ONTO THE FLOOR 
SOMEONE WILL CLEAR IT UP-WHAT THEY'RE PAID FOR 
JUST WANNA STICK IT IN YOUR LOBES < 

SUBVERSION -SHOOK HORROR PROBES 

PUBLIC OUTCRY SCREAMING WHY 
ESTABLI BHMSNT PURGE 
LIVE DOWN TO THEIR EXPECTATIONS 
FULFILL SEIF -DESTRUCTIVE URGE 
YOU WANT THEM TO CAST ASPERSIONS 
QN YOUR SUB SUBVERSIONS 
new THREAT -PERSECUTE IT 
NO S7,FLAT -DILUTE IT 
CAREER FROM THE VE NEER 
SNEER AS YOU 
EMI DISTRIBUTION 
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OF YOUR REVOLUTION 
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Whatever the emergency in London, day 
or night, members of the Special Patrol 
Group of Scotland Yard are ready to go 
into action. Tough, dedicated and su¬ 
perbly skilled, they are as fast : striking jis 
their emblem, a cobra. ^ ~ ^ 

My three-year-old son has developed a vary 
strange habit. Ha is promptly sick whan he 
gets annoyed and can't have his 0W "J* t Y'Jf. 
is quite deliberate, because he says, Then III 
be sick, / will!" end with that, he is -not 
much, but enough to have to be tidied up. WajohJ 
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HUGH ’^CORNWELL, lead ' 
singer of The Stranglers rock 
group, was jailed for eight 
weeks yesterday. 

He admitted possessing 
cannabis, heroin and cocaine ; 
‘'after bein^ stopped at • a 
routine police roadblock. ■ He . 
■was .also fined £3§@. 
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The Flowers you see are a p u nk ,ted, mod,soul, country and western,rocKer, pop,noise with 
. s Fe r t n off something rotten .So do most people if they only <cnew/admitted it .We like 
Jutting things in a new contest. Pop is no place for political sentiments,righting the wrongs 
if thi* shit society .But with care .attention to detail,patience and (sorry)nard work it is 
jos-ible to write a song which is pop but can sneek in at least one line which can make 
people think.. .We're not very good at this yet but we get better.We have a love-hate 
relationship with music.Songs don’t change life.But tney can nave a drip-drip-on-stone 
jf feet on altering people’s attitudes and expectations. 
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they hate"me cos i §'lead’a drifting,aimless,non-productive life, 
in fits of outrage they flatter that W ™ry thoGghts are 

destructive'and pulling this society apart,its not falling apa£t 
because of its inherent faults but because of the'likes of you'who 

attack and ridicule authority but when its convenient youll say im w 

nothing so now can i make any difference .you dont^ + ^v. r - I k 

- UUi \r r ^oute to society 

and yet you e xpect other people ip support you.wdVe a nuisance,an* J 

embarrassment ,a question mark^what to do with us,we dont be long, 

Hdnt become what we should ve .wasted' gifts’ if you prefer to try to 
use your brain for yourself .reject the super/arti/o-ff v version 
of reality. . .clinging to remnants.axe you a full stop, a 1 or better 
still afvalues must 13 ® u P held » those who refute/we will destroy or | 
persecute... but you nave faith in the system,’ best weve got,best 
the world’ (some- comparisons).the extent of your life is saving 
money-off couppns.’i resolve to dress more intelligently says tne 
billboard jerk/with the department store' smirk’.you pretend that- 
'oure normal and fit in go-a Long witn tne carrots they dangle # ma!ntey & 

promotion.- THI* HIT Hf^T W 
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LOCAL **, 

Right some of the bands in the S%xenaf| u etc^re&^p’KD/BRUTAL WASTE, SC ^ tsf£ 

CAPITAL PUNISHMENT/CHRCN GEN/CLEFTS^HE DaS/LE^1GEu/!FALSE ALAELi/MOKB ID MINDZ/OPTIONAL 
XTRAS /ORANGE DISASTER/PARASITES/RUST I PLaNET S/UAP( UNAUTHORISED PERSdREL? )THE ULTIMATE 
UNIVERSAL DESTRUCTICK (Previously CRUCIFIXION, a better name I think. ) 

Some may not really exist or be in embryonic stages, mostly written on underpassess etc. 

The ® bit is rather obsessional and some of the names obvious but a year or so ago there 
was nothing .Some have played at Bowes Lyon House.Took quite a time for people to try any- 

-thing round here. I won’t get enthusiastic about nothing much just ’cos it’s local and 
convenient but it would be good to name someone from here as really good .If I naven’t 
included you and you like us to do a piece if you’ve got something to say(I’m a bit hard to 
ni^Rolnr do an article /ourself, give publicity, send a tape if you can afford AtfEESS 
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The following is a letter sent to me by the Lemon .1 ' sens 

» THS as*. irk C.O a&SAiS -foAte < r-^t 

'WHO ARE iaiCW KITTED fs~j$s L. . , , 




XiCioan Kittens are an almost totally unknown. 2 piece c. ipri sing Danielle Dax pa^ bass, vocaAs, tenor 
and soprano sax,keyboards and flute and Karl Hlake on vocals,drums, bass,guitar r! and_k^boan$a.ii 
Danielle originates from Southend although now both members - live 4 ■ n^Head-lng'^t^impeM^^or*:'. 
its* musical offspringiSo far the band hns one 21? out on Step Far»ard(SP 10 )called' Spoonfed and 
Writhing* which is now available from shops and from their home - idress (which la - mentioned \ater ) 
price 85 p including p ^ e t. j 

about 20 members during that time .The ones that quit of their own free will generally did-so 
because the-music was too uncommercial and the standard of dedication demanded was very high.np * 
part time dabblers were wanted within the group,the seriousness of Lemon Kittens aims often 
tended to be off-putting .The ones who were asked to leave wer either too lazy,too frightened to 
stray from the path of the straight and narrow rockn'roll bo iom syndrome or just far too - } 

narrow minded and unaware generally .It • s always been a group policy that the major factors 
concerning band members is that they have the right mind,must *1 ability is of secondary import- 
-ance,if the feelings are eaHpamels&B compatible and attitude? correct then the music will reflec 
this, harmony and be as a direct result of like-minded mudlei working together.In their past 
line up Lemon Kittens have featured a 4J year old ex-cabari i .< rammer »an. avsnt garde jazz saxoph- 
-onist,Geoff Hawkins,who used to play with Evan Parker and ex-Good Missionary Mark Perry who • 
drummed with them for a while before joining the Door and the Window .Danielle Dax joined the bam 
in May/June 1979 when, the l.K.was a 6 piece, she has no had no previous tend experience Gradually 
the group has been whittled’down to the present 2 piece,who aim to stay that way for recorded 
work, may be incorporating,,! or 2 ext ra pe ople for live work.< SMSli? 7>WW fr *&® ,ir 



im THE RECORD CAME ABOUT ._ . 

Karl met Mark Perry at an Acklam Hall gig early in *79 .Mark requested a tape, was sent one and i 
liked what he heard.lt was suggested. that'ah^EP be released on the Step Forward label.Having eut^ 
the. record at Trident at'~£& beginning of August .it’then took - Step Forward/, uatU November to..;* 
finally release it-a. great deal of time to wait for one record ^specially as by this time some ol 
the material was about 18 months old .The band fee U that time'lags of this nature just aren't 
feasible in the music business .Step Forward did no piroaotidh; of \ the •-reepba at al,l,John Peel-didn 
play ttyio-one did .The-only 'coverage it did recteve came in the fom» of 2 reviews in 'Sounds* and 
one in’NME* .comparing the music-to Beefheart and the Residents,neither description are at all -J 
accurate.In spite of such general apathy and public .unawareness/the EP was still featured in the 


'Sounds' best singles chart of '79 no *9^* 

.3 1 ”• , 'AIF . 

GROUP IDEALS J[j 





Most of the lyrics try to point out . certain problem ,nio;rs?E : in society, people hiding behind ™ 
conditioned Voles and behaviour patterns In an attempt to avoid f acing situations with the hones* 
that's required for change.Unlike many other so-called socially conscious bands,Lemon Kittens 
don't make criticisms and simply leave them at that,pointing accusing fingers and tut-tutting, 
then retiring to a safe .fashionable little clique to sup tneir pints and sink into an alcoholic 
oblivion, whilst discussing the meaning of life.Lemon - ttens re unloved and ^unfashionable and 
totally approachable .They feel that before widespread improvement can be acnieved a very def initt 
change in personal awareness must take place .It be ing absolutely necessaty that each human being 
realise his otr her own tremendous responslbilities-that all thoughts and actions be considered l 
vitally important as obviously everything that’s said or done directly or indirectly 

affects eur surroundings and other people.If tirresponsiole actions take place the results are on 
too often negative,dangerous and nowadays increasingly irrevei -Able.They feel that most people o 
out when it comes to honestly facing themselves,laziness and fear tend to persuade them into 
escapist behaviour,they either obviously subdue their nagging consciences by watching the box, 
getting drunk,drugs etc., or as is often tne case making e xcuses to avoid doing or thinking abou 

_ x-i* . -r-i.... i... .i js f v«ui ao eortial rw» i nvpnti nor rhnreK nr 6 “fc i. vi t, 10 S “to 


-something .By hidihg behind se xu&l roles,social roAes or inventing other chores or activities to 
occupy their minds instead,p retending that tnese are more impoi ant. 'We've all seen men and worn 
avoiding certain forms of behaviour because they consider ii socially unacceptable for them to a 
in a particular way .when often they prefer playing a pa A anyway beca use it rel ieves th em of a 









































often bring 


nonesty u cuiu uki i *xc wur uivotvea in me process 01 cnange.none sty in its widest sense 
doing things because the motivation is genuine.Being as 'open 'as possible within all relation- 
— ships,is something Lemon Kittens care very strongly about,openess a® opposed to. defensiveness, 
defence being the start of & destructive,vicious circle within many human tnter&ctions.Tbey 
dislike intensely the fashionable, cold cynicism and aggression that so many try to adopt as & 
mode of expression-acting with angst because it's trendy .Danielles ’Communication if it's 
genuine is so important.it should be encouraged not discouraged by pathetic showy aggression.* 
Lemon Kittend also believe strongly in the philosophy'Anyone can do anything with faith and hard 
work*. They're very enthusiastic about f anztnes.D.I.r.records and tape producers and the whole 
underground culture which exists in small pocKets all over the. country .They try to keep in 
touch with as many other creative people a/SDOSsible and are interested* if itbe done with the 
r tight motives backing it .Both know f rom^Tp^tence tnat it's far more heartening to exchange 
ideas and attitudes with other like-minded people than tp_go it alone,the struggles always 1 
easier if it's a shared one .They'd like to see an effort that's sustained so that the idealistic 
youth of today don’t become the middle-aged coraplacents of tomorrow .Tney want to see ideals 
becoming reali ty,not being r eplaced by the materialism and apathy tnat age and financial gain 
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JOY DIVISION 
KILLING JOKE 
A CERTAIN RATIO 
SECTION 25. 


‘ »*“• •'> i.‘» nrnu J)j VISION 

JOY AND THE DIG BAND DIVISION 
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POLISH KY SHOP’S (BROWN) AND AFTER A OUICX OHP OF TrLwe T ° 

THE LYCEUM TO SEE THE OIJLY INTERESTING GROUP LEFT. ’ *° 

DOOR,AKU MADE A PRETTY COOL ENTRANCE AS COOT as WP omTTn';» mL D i VISI01, - C0T ’ r0 
(FACED WITH TWENTY-FIVE HEAVY MONKEYS^IN^DINNER sumCHF^Tvf 
liAHD ON MY SHOULDER AND I FREEZE, AND A MrtNK?Y STARTS TO TR^n 0^7^^ S °‘ A 
"STEEL TOE-CAPS?".... "NO" I REPLY "CAREFUL, ‘ ~_!. n _™ EAD 0N OT TOES 
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THEM"..."TAKE YOUR'sHOELACEs'oUT*PU^THKh/'iN 1 ™”?^^^^^ H °™ POLISHING‘ 

ON YOUR WAY OUT”.OP COIIRSP I TOT D HTm mu a™ t u,n\,!° X 0VER ^HERS AND COLLECT THEM 
OUT, AND WOULD FATHER HAVE KY MONEY BACMJOY DIVISION^tS^^u^ TAKIN ? MY SHOSLAW 
T'MT I CAN TALK TO THE MANAGER,WHICH ME AND ,T cm TOTFND L r )S ° HE SATS 

HAn SAID WHEN I BOUGHT TJIH TICKET THAT 1 FAD TO TAKE ° H ™ ™ f IF 1T 


THEN 


I WOULDN’T HAVE BOUGHT THE TICK FT OFCOURSFT ^ f*® 00T 0F M BOOT 

JUST A MISTAKE,MY BOOTS WERE NOT ST^I^OKD SO IT DID-T^^'wU^ TKAT 1T VAG 
EVENING,AND TOLD HIS MONKEYS TO BE MORE POLITE VEwf^n^IIf DS *"P^EASA»Jjr 

HAVING ESTABLISHED MY RIGHTSA^A ?io^i»??Sr'21 1 !2° B J: ACSS - 
AND MAINTAINED MY DIGNITY AS A HUMAN BFING WF STRTT 7 CA ^ R r^^ EKSKR ~ 0 P-THE-ABD I ENC« 

WONDER THEY WERE COLLECTING LACES ! m l !, " .W CODING 

DIVISION CONCERT,WHAT THE FUCK ’ Sf WRONG WITH THE cfttm) 2L"r^ ! ?tmKS AT A J0Y 
MACHINE7TT’ S BAD ENOUGH BEING FIVE YEARS BEHIND TOT^M^** ’ ° R ™ E f ™ SI< 

WITHOUT POLLUTING THIS ATMOSPHERE.SECOND BAD SIGN OF THE UN0R1GINAE . 

... NOTTIUTIT HAT'fteKiTD' At THAT EAlIfOUYMCiSTWnWPAWnSiwirrvfK^^iiift^S 2 ?-^ 

ONLY FIFTEEN PEOPLE THERE AND THEY WERE THE GROUPS (OH YES^^^ R^FmE^WKEN^ 

MANCHESTER WAS UNFASHIONABLE!) ANYWAY, SO THEY GOT A DRUMMER RUTFUCK^F Til’T 
DIDN'T NEED TO GET BILLY COBH AM! ALL FUNKY IN HIS TRACK SUIT AND RUNPTNC 
OUT THE OLD JAZZ FUNK HHYTHK FOR ALL HE WAS WORTH.OF COURSE THE MUSIC HAS^PHOCBF^ 

SINCE THE EARLY DAYS’..TO THE OLD PRIMAL .TRIBAL JAZZ -FUNK DONE SO BADLY BY * 

POP GROUP. A BIT OF THIS, A BIT OF THAT, BRING OUT A COUPLE OF TRUMPETS AND I^sT 

BIG BAND EVENING,MULTI—INSTRUMENTAL COAL MINER'S.GOT THIS TRUMP?'" FOR P*«^r 

’MY ' A ' LEVELS,.ALL VERY HEAVY,GENOCIDE STUFF....... WHAT A RlS ,F^f S C 

HOW T.ONG THEflE HIPPIE-BRAINED )'0P GROUP TYPES WOUI,D*GO o2 TOINKING^HAT f BTT^OF 
•IMPROVISATION' OR APPARENT .EXPERIMENTS WITH STRUCTURE' IS AVANT-GARDE ftF You 
VANT_TO HEAR A GOOD USE OF THROWAWAY 'BAD' JAZZ THEN LIStS TO LOT S S 'ROCK 

AND ESPECIALLY 'TAKE NO PRISONERS' OR JAMES ChLcB'S 

..IF YOU DON’T THIN DON’T LISTEN TO A CERTAn/ij# J g ^ < 

[ r ^ M O M 

CO THE RATTLE OF *I'HJC MTr; HANDS WAS ON.. 
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AND ROLL HFART’»’BET.LS’ .. 

’OFF Will TP!—JAM KG WHITK AND TFK DLAC^-» 
RATIO!). 
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EVERYTHING *r,M ^p TAIN W !™ C0 ™ AW 0N t>RUMS .AND 

J. V I ,R Y THING r,L>K.. .AND. NEXT AN * AIaMOGT’ PUNK GROUP KTTTTNC Tn^nrs 

pwAvv T un TT0N ^ ° N ( ‘ l,TTArt » A 0N BASS (OF HOURSK),UNDERTONE ON DRUMS AND THE 
CRA/.Y WORLD OF ARTHUR DROUjl ON ORGAN. ’MAYBE THIS IS WHAT THE PUNKS ARF HERF 
I THOUGHT AS THEY GOT INTO THIS FIRST TUNE,AND AFTER TWO MINUTES ON STACB^ kSS 
THAT THEY ARE CRAP.. A BUNCH OF FAKE POSERS’THE SECOND TONE IS THF SING IF ALMOST 

WASN’T THEM,AND THE AUDIENCE ARE RFALLY IMPRESSEdS^t’r^RmL 
WHAT THEIR REACTION TO CERTAIN RATIONS WAS)WE MOVE IN FOR THE KILL^ IX)WN TOP 
BUT NOT TOO NEAR,DON’T WANT TO GET POGO’D OVER.I START SHOUTING AND*RAPIDLY TUPr * 

IppJ?n^ C ii Y1, p ,THKY — ?1IAT BA7) ) EACH S0NG INSULTED THF AUDIENCE MORE THAN^THE 
PREVIOUS ONE,EXCEPT THIS AUDTEMCE WERE NOT AWARE OF IT,SO I SAW IT AS MY DUTY Vn 
POINT IT OUT,BY SHOUTING TTEM.EGTIIAL THINGS 1.IKK -WHAT A BWCH OF 

AUDIENCE REACTION WAS MORE FAVOURABLE TO THE GROUP AT THIS POINT "’HAN TO n^w, >. R 

T ° TAKE EPPEC T.AHB OF COURSE TiiE CLINCHER CAME, AS^TAI WAYS MES^^ fe^SSf I 
A GROUP OF AUDIENCE INSULTING POSERS PRETENDING TO BE A ROCK BAND WHEN L^AND ■ *3 ! 3?.* & ffi 

RUCKING BEHOLD THEY BOUGHT ON A FIRE-EATER TO LIVEN UP ONE OF THEIR WORLD htUST ‘fS -'tM t® Si *" 

CHANGE CHANTS (THE B-SIDE OF THE SINGLE).AND WHEN THEY HAD FWISHED S F^RF 1^4'i 

EATER NEARLY SINGED HIS PONY-TAIL) I SHOUTED AS LOUD AS MY LUNGS WOULD ALLOW £ fl)'j 

'WHAT A RIOT,WHAT A SHOW, Wr, AT A BUNCH OF. ... • (.AND SO ON) YOU COULD ^ TOT 

ss« swtnsr^ s s«;.se sssms £€i!r3 :: 

AND HAVE TO BLUFF IT FROM THEN ON.KILilNC JOKE CFT AWAY WITO 

■"n ?Lr T ^°V" G ™ VK GROUPS 

I 'ULTFD MAYBE ^ rwr «*' UHAT?I PUCKING PAID T ° » p 'ENTERTAINED' HOT 

^TaI dIrd- W im^H°Tn mtr T,?T nH; ' RI ' :liEI(s K»CH BEFORE THE B-52*.,SO NO-ONE HAS ANY 
STAiiDARDo B* WHICH TO JUDGE THIG WF.KK^ S THING ...MAYBE THERE REALLY WAG’3 r T THAT 
MUCH DIFFERENCE BETWEEN KILLING JOKE AND THE AUDIENCE. 

THAT LEFT US WITH HALF AN HOUR OR NO WONDERING WHY TH^Y WFRE ON THF PA' F -RTIT 
£y HEHE THEY ARE.:...THE GROUP I SHINED 

UERVOUS It°s‘Gpk ’OT n"; ;> I'“-- B . IAJI CURTIS,STRAPS ON a GUITAR WHICH MAKES ME 

THAT p’Hoifr HIS CUTTAR I ,;;, * ' T ° T!iK ^HUTENCE, HUT I AM STRUCK BY THE THOUGHT 
[ ‘IA V HE HOLDo HIS GUITAR LhK THE SlNGi-.R OUT 0?’ WIRE DOES,OR USED TO(D v ' c Tt r ATFLY A 

A. SIGN' THEY PLAY A GUITAR NOISE IHGTRUMENfAL ,AND AS HE TURNS TO THE AUDIENCE^ 

THOUGHTS^^DICTBACT^My^ATTWlTION^'FBWt^THB^CHOUi.^lfpHWIOUS^TO^TOK^IT^NAD^TOUCK^P^^ 

H^°r^ 

"vJng'tuots^ ZTrJ - m ' P ° W A!) SUCCESSION OF CO™.LY UNM^oIIb, , 

' • OVING TUNES... AN j) UNALLY MY G1HI.KRTFNM TUIC’S TO ME AND SAYS ’THFY’VF t o c T 

Twlwrmol TAii CURTIS - :0V " FR0M THE MTCROPHONE TO THE SYNTHES! Z' 

° R TFE ENB 01 7,0GT * THAT T T, 'F!Y APE THF La ST .BIG BAND OF THE pvpwtmp. hut 
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"visit to buck house \ ^€CORi __ 

u y dad was awarded an i in the new years honours list and he had to go to Buckingham 
, f n -receive it(a medal )frofii the Queen (wow S ) *X 
Stt^gh l”.lt wtiunt .t first, I decided the expertehce would be .orth U-Secm-tty 


ts e^Hct once thsia. Buck House end locking eround «,I noticed * lot of coppers 
hLgW around pretending to guard something import^t-The guests were split up from 
the*reoiplents( people receding awards )aad lorfed Into a gigantic nail which resembled 
"^r-riss Ltween a courtroom and a school ha.ll .Two hours of formality and boredom 
crawled along.even my .seat wasn't cotf*ortable.Chamber music was played live throughout 
t^*proceedings , photos were taken afterwards .There was nothing glamourous about this 
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O.WHAT Y/CJ&LD YOU BUY CHRONIC GENERATION v ' 

A.A 1977 CALENDER! ... CA'7.^Hj). ... . .JOT [ ^ ^ AVT** 1 
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UK Decay.formerly the Resistors changed their name in about May ’79 after a song they 
wrote .They consist of Abbo( vocals/occayeianal guitar)Martin ’Segovia’ Smith(bass)Steve Harle 

(Srums)and Steve SpanCguitar^ .who left pneumonia after the Split Single they shared with the 
original trio of UK Decay .Released on Plastic Records 1.8.79*it earned a ludicrous slag off by 
pompous NME iiacks.lt was a good record, but the "2nd. ,thel BlacK 4^,released 1.1.30,and one of 
the few outstanding records this year,was a great one.The songs aresBLACK GAT /MES SAGE 


BISTORTION/MIDDLE CF THE ROAD MAN/DISCO RCMANCE.Wlth Upon on guitar,Abbo’s singing is more 
expressive and deranged and the overall sound is more flexible.If you’ve only seen NM£ reviews 
you might have the wrong ideajit’ s unusual for a quite small band to provoke such adverse 
reaction.John Peel’s programme was made worth listening to for the first time in ages with 
their session UNWIND TONIGHT/RISING FROM THE BALD/SEXUaL/FOR MY COUNTRY.I think if I’d only 


have heard one of, two songs before and not seen them live, it would nave still stood out 
amongst the predominantly tame rubbish ne often plays.Anyway,the interview was done in Frank 


and Clive of the Clefts garage in Letchwortn-such glamour, with Abbo(A)Spon(S)Steve Harle(SH) 
andJeff (j)their chaufeur'.I'm guilty for the questions except wnere otherwise stated .(j on & 

Dave,erstwhile Optional Xtras). 


HERE'S A REALLr STUPID QUESTION TO BEGIN WITH/A’HY DID YOU COME ABOUT UK DECAY? 

AbboiWhat the name or the band? 

JUST THE BaND 

A; Originated out of the Resistors I suppose...tne usual pumc arcnetypes of knowing } chords 
and the like.. .we played a few gigs and young Spon formed Pneumanica and then tne } of us 
decided to be called UK Decay,as there were 2 other bands using tne name,tne Resistors that is 
and then young Spon left Pneumania and joined UK Decay.UK Decay being chosen because it was our 
most popular stage number,wnich shows the standard of tne set,'cos we didn’t think anyone else 
would use the name so we wouldn't keep bothering to cnange it round. 

THE JOHN FEEL SESSION, HCW DID THAT COME ABOUT? 

A:We 11 ,we played a gig at Wollaston.got quite a few people tnere so the landlord asked us to 
com® back and what happened was that, this place,the Nag’s Head.was where peel used to go in 
his earlier years,he had a residency.. .he still goes bacx there and does gigs occassionally 
and picks the sort of bands he wants to play with.He lixced tne last single,tne 'Black Cat* 
ta&ck anyway and we enquired wnat was tne cnance of doing a gig with him and ne said'fair enou¬ 
gh 'and he arranged it all for us moreorless. 

HOW MUCK MONEY DID YOU GET FOR THE SESSION? aND REPEaTS? 

opon:*I72.80 for the actual session ana almost LJQ .00 every time it gets played,plus you get a 
nice studio to record it and a professional type producer .(BOB A^ FG nKT. ) 

HOW DO YOU THINK IT’LL HELP, GET YOUR NaMZ aBOUT? 

A:It gets your na,me about... 

Steve Harle:’Cos you ' pnone up promoters and say you're UK Decay and ne says 'oh,never heard of 

you 1 

A:It ’s an actual progression from tne single or even an LP to ao a PEEL sessionjt seems to be 
sort of the centre of thenew wave, new music movement,tne Jonn Peel snow... 

Srlt's a pillory of the establishment tor people Li.<e us wno snould be left alone... 

WHA. ABOUT THE NnXT RECORD,I HEARD TrLST 'FOP. MY COUNTRY' IL GQKNa BE ON IT AND PEEL SAID IT'S 
GONNA BE ANOTHER EP. 

A:It might be a straight single for a cnange(jN FRESH/PLASTIC TrilS TIME.) 

Rather than do it on Plastic Records again.. .When we orougnt a single out we spent to long 


hassling places to get it pressed and tne lace Is and that crap,you tend to forget about the 


music,so the last thing you thi rue about is tne music.it«s Just sort of tnere,so let someone 
else nave all the worries about pressing and release dates ana all tnis crap. 

WHAT ABOUT PINNACE RECORBS-YOU SAID BEFORE THEY HIGH* RE-PRESS THE 2ND.2?? 

A:Well.they had a big contract,1 could imagine a lot of Lands signing it. 

SKsThey wanted to sign up Plastic Records for a year so if we brougnt anything else out on 
Plastic tney would nave nad sole distribution and tr.ey wanted to sort of .<now what we were 
-gonna put out onit... 

SiThey taxe 2% as well... 


‘WHO’S IK' PLaBTIC THEN,IS IT JUST YOU AND PNEUMnK] 


A:rt's me,apon,Steve arid tne Captain(.,ACn uLUEi’T waJ liEu’- Gru^KALLY,'.4 of u t are the original 
sharenolders though Segovia’s put some money u.to it as well now... 
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^ S S&CTS Hm our lE , t .time and th. 

l-W.ll.the Nashville »as a pretty S°A^S jou^aUsts sort of thing Saturday night but it was 
lashville is notorious forbetng p 

it »ts playing to a totally alien «d.d.alt ^ tne Acklaa.we had only atout 150 

and got quite a reasonable review in wourid. T « fart..-people are more 

people & 

WKAtPotS^RTS CF REACTION DO YOU GET,LETTERS AND FAGZINES? ImKMMH-—-- 

A: Well ..letters. are really surprising .-we’ re getting an amazuig amount...we got about 20 or }0 
iA the*1 st. month( OF THE BLACK’S RELEASE) since then we've been getting about 20 or }0 everj 


w r eek. 



SH:Get them from everywhere, even Scotland. 

A*and you get sort of pockets of people tike■ Derby , Mansfield,-Rugby type areas. 

S ;xfs interesting to note that tne sales of the Black 4^ are probably doing better than when 
came out,I think it's because people are hearing about it from word of mouth. 

A-.Fanzines... we're doing quite well for,mind you we're great advocates of fanzines.We wanted 
direct our interest moreorless to them ratner than tne music press .We're in Zigzag this time. 
S•Steve Keaton,that's about the only friend we've got in tne whole professional music press. 

masrnmBaammmm trnmmmm mm mmmm 

Devoid of recognition,you make all his- decisions,middle of the road man*pp i^j^al 
HE WRITES FOR 'SOUNDS' AS WELL DOESN'T HE?W0ULD YOU (GO IN THAT? 


it ! 

to 


A:Well,he said what do you think of the Zigzag one and come down and nave a word but it does 
look a bit qohtrived'if the same person writes about you all t.n the time like Bushell on the 
Cockney Rejects. 

S;Depends how far we wanna take the music press bearing in mind our friends who slagged us off. 
I WONDERED KOW lOU'D USE THE OPPORTUNITY, DO A REaLLY GOOD INTERVIEW? 

S:No*we wouldn't pass it up,we'd take it. 

A:Mind you we would Look at who's doing it 'cos you can get a load of shit written about you. 
WHEN YOU WERE AT STEVENAGE AND PEOPLE CALLED FOR'UK DECAY* YOU SAID WE DON'T DO THAT ANYMORE,I 
SUPPOSE IT'S BECAUSE YOU PREFER THE NEWER STUFF. 

A: Yeah, it wasn't written as a 'theme tune',it became one because we took out- name from it.7/e 




only 


more 


did it at the time because we played anything we coald do moreorless bu" 
selective;newwr stuff we consider better stuff . 


outflow we can,be 


IS IS THt 
NINE O'CLOCK 
NEWS 


HOW MANY SONGS HAVE YOU GOT? 

A:About 20 we'd consider doing. 

SH{Wouldn't do it all at one gig 

Sil don’t think we'd wanna play more tnan minutes 
WHAT DO YOU THLNK. GF YOUR PROGRESS SO FAR,IT SEEMS QUITE RaPID BUT NOT’ TOO MUCH? 
SH:We done quite well sbon. as the slagging of the record stopped 
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and pissed off and then 'cos like Pneumania had arguments and we'd had a bit of aggro 
concerts and generally depressi ng t hings,then when Spon joined us it a dded a s ort of 
dimension, to it. |i£<[ flf—I J/Ct 3 

Si and we had a week to rehearse all the songs Tor tne gig with Spizz. 

AiThen a few gigs came up and went quite well and our confidence built up.. .and along came 
January and we released the Black 45 and that got slagged off. but we thought it was mnMble 
and then we did all those gigs in January and then February we had to take a rest »oos all at us 
Jie're ill and it all dies down and then it all starts up again with the session and the Zigzag 
thing and a fMtf few fanzines and the new record coming out 
|WHAT'S GCNNA BE ON IT?(JCN) 


SH: 'For «\y Country'in some form.I’d like 'Unwind'on it. 





HOT'BIG' DO fOU THINK YOU GOULD GET .CONSIDERING HOW HARD IT IS FOE. SMALL BANDS? 

SsWell.it'8 when we get our 1st.million dollar advance to write the score for the next 

Hammer movie! 

Aslt’s all pretty awkward ’cos Segovia worzs full time,I'm at college full timsf(THE REST I#ND 
THIS aMUSING).. .@1 we're at the stag ewe can't do mucn more than we're doing it's strenou® 
doing work Mid arranging records and gigs and that's why Fresh are so helpful .We could go for a 
acre commercial sound;Span could play organ and me playing guitar again and we could go for a 
nice Knack type sound...we won't t no ugh. 

S:We could do with a bit more money tnan we're getting 'cos tne only time we're ewjr gonna «&m 
is from the session.I don’t think we're all gonna know what to do withit,£}0 e&scbtf, 

A:W4 could've bought nice gear if we hadn't released the single and if we hadn’t 

jj released the Black 4j?,we could have spent the Split Single money on gear and that's why the 
Stevenage gig was so shitty... 

^ ARE YOU GONNA DO THE SUBS SUPPORT? 

S:I Don't kaow.it's all with Ales of Fresh. 

Aide's gi4en us the Cockney Rejects one. 

S:If it's act the UK Subs it's someone else 

SHiThat's the good point with Fresh,they do promote gigs...we need to play in London more,we 11, 
all over the country in fact.... 

WHAT DO YOU THINK £F THE REPUTATION OF THE ELECTRIC BALLROOM AND STRAIGHT MUSIC? 
ijAiIT's. not that different to Luton really.tnat's why we enjoy playing Northampton'cos they're sc 

| SHsIt'S Difficult to know what to do until it happens. 

|| A:We keep playing .If you let it become the centre of attention then tne whole thing turns into | 
' 1 a rock . 

P WHAT DO YOU THINK CF PEOPLE WHO 'FOLLOW' YOU,ARE THEY REALLY FANATICAL tiBUT MAYBE DOING THEIR 
' \ OWN 3AND AS WELL? , f, 

(A3B0 SAYS AS THEY WERE KEEN TO GIG THEY BUILT A STRONG LOCaL FOLLOWING .MANY CF WHOM TURNED INTO 
BANDS LIKE THE STATICS & COSMETICS. ) 

SHs*Coa they saw us and tnought if they can do it we can 

(TO PARAPHRASE .THEY SAY MOST OF THE BANDS ARE IN AN EARLY STAGE, LACK EQUIPMENT AND GIGS AND 
THERE'S JEALOUSY FROM PEOPLE WHO AREN'T PREPARED TO 'WORK HaRD’). 

I ASK WHAT THEY THINK OF CRASS HAVING DONE A BENEFIT FOEVCQBALT HATE*WITH THEM IN LUTON. 
BASICALLY.IT WAS A 'STRANGE GIG* .STEVE D0K3PT THINK ABOUT THEM MUGH,THOU&HT THEY WIRE JUST 
AVERAGE AND THAT IF THEIR STIFF IS BANNED H WILL BE GOOD PUBLICITY.ABBO RECKONS THATi'S BEEN 
g ESlCGERATEDtHE SAID THEY'RE ON THE* RIGHT LINES'AND WOULM'T CRITICISE TOO MUCH THOUGH THE 2 
" BANDS HAVE NOTHING IN COMMON MUSICALLY. Au. Ac££€ TUef*£€WC£ C.UA^€\ 

OTHER INFO.ABOUT A PROJECTED AITEENATIVE SHOP IN LUTON,A NON-PROFIT MAKING VENTURE SPECIALISING 
IN INDEPENDENT RECORDS,LITERATURE .T-SHIRTS ETC. AS A 'MEETING PLACE' AND AGaINST RIP-OFFS HMV &. 
FL MOORES. 

n ALSO.A BENEFIT GIG FOR SCYffi BEDFORD PUNKS HIT BY SKINHEADS AND THEN THE PO-LICE AND FINEDDIJOO 
FOR THE PRIVILEGE.THEY'D LIKE TO DO MORE BENEFITS BUT IT ISN'T ECONOMICALLY PRACTICAL 

NEXT I MENTION THE LYRICS ARE NOT EXACTLY ESCAPIST (GOOD) 

AsWhen I get down to actually write the lyrics I'm usually in somewhere quiet or somewhere 
[noisy and you tend to get kind of very introspective and look at everything in a different 
f light and the sort of lonelieness you get leads you into thinking about deatJa and you've got 
time to think about your life and death always comes into it somewhere so they tend to be on 

cB&xfcer side' 'cos it is interesting 


fuNED£IQOO j 

S191.1 


|SH;it(*s southing nobody knows notning definite about...the umcnown. 


|A:Tbere'» enough people writing about love songs anyWay...It’s very strange there's no 
jsba ract^riStic UK Decay sound really...we don't usually write 2 or } songs together,the id 










they’ve all been written in different ci reactance a*. *just comes in fits and bursts *• -frequently 
nusic* s written before the song,never used to oe but is now® 

030UT WHETHER IT TAKEb LONG TO GET THE SOUNDS REQUIRED THE! LAID THEI ? RE LIMITED HI NOT HAVING 
L PROPER P. A . AND PRACTISE AREA. HAsff ftUT *V< (k6T A 

SOMETHING ELSE I SHOULD'VE MENTIONED ABOUT FRESH RECORDS IS THAI THEY*HE TO PRESS ! 

AN INIATIAL 2000 CF THE NEXT UK DECAY RECQIfflj WELCH THEY’LL FINANCE TOTALLY AT ABGfl? y y 
£1000 AND 2000 IS GOING TO BE THE BREAK EVENS NUMBER SAYS SPON.ALSO THE BAND HAVE : bu f 
GOT FULL ARTISTIC CONTROL,OVER THE MATERIAL AND COVERTjTHEY LIKE DESIGNING THEIR ’ v"* 3 
or; N SPECIAL COVERS AS YOU MAY HAVE ALREADY NOTICED. ANYWAY^ THEY CONSIDER IT A VERY 3 

FAIR DEAL AND AN L/iPORTANT PaRT CF IT IS THaT FRESH CAN ARRaNGE LONDON GIGS. i ^ ^ 



BRIEFLY "MUSICaL INFLUE KCES AND" LIKES; VARIED?, SEGOVIaT LI STEINS TO~JOrDXVI SION ,'STEVE T»ESN*T.. 

LISTEN TO ANYTHING SLAVISHLY BUT LIKES THE BANSHEES AS DOES aBBO WHO ALSO MENTIONS THE ANTS. 

HE SrtYS HE SPENT A LONG TIME IN THE AUDIENCE'LOOKING UP* AND DIDN'T LIKE IT AND LUCE SPON IS A 
BIT PEEVED AS TO WHY SOME PEOPLE MIGHT ATTEMPT that WITH THEM,ALTHOUGH STEVE RECKONS*WE KNOW 
ABOUT HALF OF THE PEOPLE WHO COME TO OUR GIGS'.SPON THINKS THERE'S A LOT CF SNOBBERY IN THE PUNK 
WORLD CITING'CHARLIE HARPER AND HIS CREW'. 


WHAT'S THE BEST PART OF BEING IN THE BAND,SELF EXPRESSION? 

A:To me it’s the lyrics... 

SHsWhen you're onstage and see everyone moving,that's 'it* 

A:Yeah,that's 'it*.There's alot of bands that are just formed to say they're a band,seems to be 
a Criminal Damage and aWasted Youth in every town. 

S:I thinK v;e can be happy knowing what we've done has .been totally done ourselves,we got out 2 
records successfully,done the session and it's all bee'in off our own bat...those badges you're 
wearing we designed,the stickers,you did tne T-shirts( to Frank'g. C Hve ) but basically it's our 


own .•.. 




A:lit keeps you busy...if you don't support a football team avidly it's either tnat or become a 
greaser and follow your bike or go and spend your money in tne pub... 

It’s quite hard work sometimes but it's worth it when you s ■. sit b&cK arid listen to the session 
though I didn't rate the session very much,I quite enjoyed listening to it. 

IT GIVES YOU CREDIBLE!Y(DAVE) 

A:feah.it gives you credibility even when you're talking to other bands,they sort of say who 
are you and you say on I'm Joe Soap and I've seen you 244 times and tney say on fair enough 
but if you say you're® Egbert Nosh from UK Subs tney go on yeah really and talk to you on a 
different level. —“™naflMmm - 
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1 ^ THIS G0 ON any MORE IT'LL BE TOO LONG,I DIDN'T REALLY WANT TO 
V° LITIGS ’ BUT Tair DL ‘ 5aHIBED THEMSELVES AS 'APOLITICAL' REaLISII 


CF STICKING TO DOCTRINES AND POINT OUT TO ANYONE WHO DOESN'T BOTHER THINKING 
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What ts a pretty "S”s f^U^TTmi a 

^ LT^t have strictly worded,chronological question*, just guidesuinyway.h. .as a 
very amiable bloke and I hope some of .hat's said is of interes.. 




I 




we asked first about the single oy Brian d tJ Q t petn. .'I Get pain'.as the let. 

M.A.There 1 s 2 trackss.'They've Got me “"1. ^ ^ tt.Therw's about 6 pianos on 

“>« .e did and that'' s oust " *tngtng^p duced u co -.rote the songs- ..'They've 

^rfh ?r B “ d tl”'haf gSt S. tass player from Cowboys international^ and all the rest is me 
got polymoog, guitar, bass guitar.. .there .asn't a drumktt so «e got thvngs like a screwdriver 
and hitting a piece of metal and recording it backwards .. .we did just whatever we fancied 
instead of like the normal line-up of things which made it a bit more interesting for us anyway 

V. s _That's gonna be the A side is it,'They've Got me in the Bottle'?! prefer the other side. 

ill a]..O h everybody says that .The guys who are releasing this said* oh yes everybody likes the 
other side you know'.1 like the A side,...more pernaps 'cos it's more tuneful with the bass 
guitar.lt’s supposed to be going out as a double A side but it's got that cover with 'They've 
Got me in the Bottle'in it so there we are.1 nope everyoody plays both sides. 

V.S...Have you got Virgin distributing it? 

No,nothing to do with Virgin 'cos I'm not contracted to VPiPlL and I'm not contracted to 
Virgin either so it's just Martin Hooker's record label Secret Records,being distributed thru’ 
Spartan who are doing some of Rough Trades'.Scritti Politti and things like 'tnat.Virgin are _ 
just so big it would just get lost.Like Wobble's got an album and a single coming out and he 
qoes thru' like J times a week and it's been postphoned for one reason or another liKe the 
artwork hasn't been finished for one reason or another but on Beeret Records I'm one ofj acts 
and I know the guy so it's easy for me to have some contact and control over what the finished 
nroduct's like;we did it all apart from tne cover,it's nice to do tnat sort of thing. 

I THINK IT’S GOOD YOU'IS NOT CONTRACTED. AT FIRST I THOUGHT IT MIGHT. BE ON VIRGIN ISKE WOBBLE'S 
One of the reasons I wanted Martin Hoaxer to do it anyway was tnat it's been recorded since 
August and Martin Hooker liked it from tne start but then I got really busy with joining PIL 
and just nothing never happened.I didn't want Virgin to release it 'cos it'd just get lost. 
People probably think everyone•s making solo singles inPIL and going thru’ Virgin and making 

4 o in.ct what we f re not doing * 


- 






































The Intatlal pressing is 2000 but Spartan will just press as many as needed. I *d like to see i 
L more than just 2000.If only to finance the album a bit more. It's gonna cost quite a lot to || 

reCOr ?(MART^ HAD ALREADY MENTIONED TIE! WERE HAVING TO DO AN ALBUM IN 5 ^ ASKED 

be rushed* just a bit more of a panic that's ^.Ie.kWt; : 
to think about the songs as much as we would like,I’ve been waxing up at ^o’^lbck la 
the morning with ideas and I’ve just gotta get out of bed and write 

wS S^siimo S1 o“^^itTp aHou go 2^1 

WHEN xOU EE IN the words written of the songs and we just went In originally 

Juil't' ^6 ibout and I said 'Oh I've g°t» these »oids in .y pocket'sort of thing and did th» 
and It’s a waste not to do anything with them.g. - • - 

r PFAD PIT MADE THINGS UP WXT H® MET AL BOX® « « • —- ir«~ t 

I READ PIL MADh Shim* that’s tne only tracx I play on on ’Metal BoxSL’ , coa I 

When »e went In did Bad W*. ^ ^ rhytml>1 4ta 80me drums ^ then ever/thing eta. 

joined like the ntgh - ^ tracke.It's not forced or anything y'know but with the 

went on top.just record a wit n tM 2 track getting the structure* -i 

Brian Bratn album we L. stud t 0 I just can't afford to have one night just messing about 

«. - -■« r * r °y—^ 

thousand quid aanyway.which is not a lot for ab album but it's a 

HOB BID- PIL CHOOSE XOU.THEI ATOITICHED DIM'T THEI? ^ ^ seBSlons for 2 tracks.they paid 

No,there's a f«w.. .Karl Bums fra^ tn 'Sounds' or something that he'd Joined PIL 

session money and at one g , , T as on the way to my I^th. meeting with Wobble aiad^ 

and that was really fucking ^ drum , er for pIL . and I thought!Oh y«s,Mertip ,i 

Jrinking with him and I read in — * + hev'all had a flicking good laugh about it.I rang up, 

.tfins end it says fucking Karl Burns but they all j^a^ ^ frQm Newcastle >where I 

started ringing up for the job when J fucklng idiot bands and I had to go back with me 

used to live .doing auditions »*t£ = }y . thB day after I iiad to go back.I juat * 

drums in a Uke W tu^vaa and the - ^ ^ up for the job ever since then 

couldn’t mS^mSk make it.I had no mo .y . J . he . d left and I just started ringing John's 
& I read that letter from Dudanslcv i^ we ^ ali y re ^ ording then ^ I eventually got in touch 

flat Keith’s f lat ’ Gyn ® ttC * V ^^ei th. id'oh come on over' and I was very much sort o f ontrial 

Test'. Joto >..!...«»« * antes tn Peris. MHi 

WHEE£DID YOU P1AY IN PARIS? _ really fucxing good .We didn't rehearse for it. just 

It was at a place called the Palace ^and^s^really t^^ing ^ ^ ^ ^ 

had a 5 number soundcheck ** sald ^ were booed off stage .fucking weren't.We f limed it and, 

^S'u^St-Tbersers-b'e did a I# minute encore.Just a realty good night. —«»! 

.-WHAT WAS n LIKE WHEN X0U FIRST was funny, 'cos I met them at the Townhouse.] 

Er.it was all right .The way n y b doing like numbers with 4 bars then it goes 

just struck rne^as a fjw -y o recordas^I , u rtta pIL s0 it's a bit f^ny. at 

«r°st“* mSrrather do it like U»t,.^U right to get 
; HOW LONG HAVE YOU BEEN DEUMMUNG ^ THErW 


I'm 


T fONlw: XUU AJiTlU J TJ \res>p y* 

20 now ,.1’ve been drumming since I was^ so uh&i s u ye 


WHAT GROUPS WERE T0U + IN? Notth with the working men's'clubs when I tr«‘ about 12 

None you'd know about.I used top y e ^ bottom and just worked me way up 

then I just sent ^^^gi s a ™ek^e oame does to London once .or fto. to play the 

from working round the clube b g . , ith one of the guys who's in theCuddely 

Greyhound.shtt like that and I Tno L tn the group is playing on the 

Toys now. .Billy. pWs Keyboards would've j oined PIL no matter who I was 

album .So I left that band...and just joined PU^. ^“^? B - plenty of time to do this Brian 

plenty of ttse -^-^^1^^ “ 

you like doing gigs DO reuT . 

I y h but I lik« doing gigs but I like doing the travel as well.going to Pans,going to America, 
- be en to Spain with me Mum and Dad...but we used to do tne cLubs.you'd pack up the gee 

go straight off to a nightclub to 2 in the morning and I don't wanna do gigs every mgnt of 

I the week and I don"t wanna tnnr...do a like 50 date -tour^. mmmsmt 










cl run 


now 


DLister extremely easy,tnut*s tne only snag,I don 1 ! practise? 


1 hardly ever toucn my 

WHEN YOU DO GIGS HX aJHtHEY AHRANG2IK. t J I,-A. nrw'l ft&jJ ffe j LI 
If we wanna do one we just decide^.e wanna do one and arrange it. . .Gynette• s responsible for th 
photos and things and gets a lot of things together,instead of going thru'&nybody els @ 

(MARTIN DIIN'T REALLY KNOW MUCH ABOUT THE SSCRET/SMALL AUDIENCE GIGS WE WERE TOLD PlL^Tnl A*?p 
SUMMER,SAYING THEY'VE ONLY DONE ABOUT I^ TO HIS KNOWLEDGE. SINCE FORMING BUT TOLD OF U.SGIG- 1 
We're going over to America to do about 10 I think,...over a month...at Boston, ID A. .New* York '* ' 
Pennsylvania...1 think it's gonna be like alternative venues like boxing arenas but lot the * V 
normal sort of places 'cos most of tnose are dumps anyway. * 


ARE YOUR RECORDS AVAILABLE THERE? C.TW©lN/e roC>^>) ^ H: ASSESS 

I dunno.I know were going over there to promote tne 'Metal Box' but I don’t think they can get 
the 1st. one, just on import. (LIKEWISE Tiffi 4j?'s. ) j,.... Ajj • jj 

(NEXT HE TELL US THAT JOHN AND KEITH WHO'VE JUST RETURNED FROM THERE SAY,LIKE EVERYONE ELSE I 
THAT THE RADIO IS'ABSOLUTE SHIT* AND THAT 'THEY SEEM TO HaVE INVENTED SOME SORT CF CROSS BETWEEN- 
HEAVY METAL aND DISCO NOW,DISCO BEAT WITH THIS KERRANG ANG GUITAR'.ALSO THAT THEY REGUARD ELVIS 

COSTELLO AS SOME PJLsL POLITICAL FIGURE,SO 'GOD HELP US! )-—--- -- ! 

WHAT ABOUT MORE GIGS IN THIS COUNTRYV 


!fl 


I A JIAIU 


Well,it's not as easy as that.. .most gigs in London are crap.lixe we wouldn't do the Music 


Machine or Marquee.Ones we'd consider doing .John’s banned from ’cos of his days in the Pistols, 


J 


I wanna gig in this country 0 y'xnow. f f * ffglJESOggjS | r ^ l''”¥ i ' ▼. ? ID 1 

(MARTIN THOUGHT EVEN WITH LOW' KEY GIGS THE PSASS WOULD PROBABLY KNOW AND GO AND HAD THIS TO ADD 

_ u.* ^ i* T'k'^Trrm-'r \ * - 


ABOUT THE PARIS REVIEW) 
After that thing in NME, 


I just couldn*t^believe it,complete Lies,misrepresentation.! wibh “that 


gi g had been in this country ’cos with^peing in Paris .not a lot of people in Paris would've 


seen it and so it just goes unchallenged, if it had been in this country .fucking would've burnt 
the offices down. 

(ABOUT INTERVIEWS HE SAYS THE 'SOUNDS'. ONE WAS ALL RIGHT .WITH A 'NICE PHOTOGRAPH' AND HAS NICE 


CONVERSATION WITH WOBBLE). R 


WORDS FOR ANGUS MACKINNON QF NME WHO DiD THAT INTERESTING 
WHAT WAS IT LIKE ON'OGWT’? 

It was really odd,'cos we’d really pigged it,had a meal going up on the trainf(lT WAS IN MAN- 


i in 


► -CHESTER).. .had a prat about with all the gear. ..had this fucking huge! ice cream with fresh 
* -cream and all this sauce,I was nearly sick., .it was good, like exciting but even then, you do one 


’ rehearsal, just messing about and you have a complete run thru' and then you do the actual thin,:, 

* and by the time we’d done the numbers like J times they were beginning to lose a bit of the 
freshness .That’s why we don't rehearse* a lot...at- all really and Charlie Dore said afterwards 

i 'where have you been rehearsing'and we said ’on we haven’t really,we did a gig in Paris 6 weeks 
j ago’and she goes’ha’I mean where nave you beeen rehearsing alL weeK for this and I say we kf 
haven't and she just thought I was taking the piss....at least if we fucK something up it's 
8 honest .If we're not into it .we're not into it but if we're all into it, it can be really fucking 

| good. •' 1' 

* (NEXT HE PLAYS AN EXCELLENT,RAW PARIS VERSION CF 'CaEEERlNG' AND TELLS U S HE NEVER SAW ?IL ft 

i BEFORE JOINING).RETURNING TO THE QUESTION OF GIGS! .MaHIIN SAID THEY'D PLANNED TO PLAY THE R 6 
t GL ASGOW APfOlio BUT COULDN’T GET MOUGH SECURITY 'BUT EVERYBODY WaLnTS TO PLaY IN ENGLAND S0ME- 

* _7;HERS' ).G0I^G BACK TO BRIAN BRAIN THEY’D ORIGINALLY PLANNED TO RELEASE IT THEMSELVES BUT NO-ON 


| EG.STIFF,WERE INTERESTED IN DOING A ONE-OFF DEaL. vm • :-m ( fW ‘ 

C* pifT - irv 



CRITIC I Si- 

people criticise PIL and it's just a different sort of music.I think there’s something to bei* 
said for not learning all the songs by heart and just seeing what happens... |g 

(HE ALSO SaYS THERE'S NO DEFINITE LIVE SET/,EG.♦,HE LID 'NO BIRDS' IN PARIS,ONLY KNOWING IT 
FROM RECORD. ) 

TAUGHT HIMSELF BRUMS,USED TO PLAY ALONG TO ANYTHING aNB THOUGH HE iiaSN'T ANY HUGE INFLUENCES^ 
LIKES AND RESPECTS B ILLY COBHAM.BUpDY RICH.GEIE KRUPER AND LIKES THE DRUMS ON STEELY DAN'S 
'AJA' ALBUM. ) 

__i just like to play what I do now but I also like to do this Brian Brain stuff and sing 


/ s. 


and scream and do keyboards and tit about and mess about with covers and all that, 

ANY SPECIAL AMBITIONS-CHANGE PEOPLE'S IDEAS 

I drunno .The Brian Brain stuff is a bit odd and I'd like to see that just ticKing over nicely 
album sales,just getting a bit of respect on that side,not be tnougnt of as just a drummer y'kr 
I'd like,like all the guys in PIL know tneir way round a mixing desx and we're using the 
Townhouse and the fucKing mixing desk's the size of tnis room,all things you don't know what tc 
do with and that's a bit overpowering for :i» at the moment .Lixe to De a Mt more musical,know n 


way around keyboards more. 
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